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I. Textual Analysis (50%, 25% for each)
There are four passages from different British or American literary works. Choose TWO passages
and identify the titles and authors of these chosen two passages, then write a short but
well-organized explicatory essay on each of them.

1.

I know you all, and will a while uphold

The unyoked humour of your idleness.

Yet herein will I imitate the sun,

Who doth permit the base contagious clouds
To smother up his beauty from the world,
That when he please again to be himself,
Being wanted, he may be more wondered at
By breaking through the foul and ugly mists
Of vapours that did seem to strangle him.

If all the year were playing holidays,

To sport would be as tedious as to work;

But when they seldom come, they wished-for come,
And nothing pleaseth but rare accidents.

So when this loose behaviour | throw off,
And pay the debt | never promised,

By how much better than my word | am,

By so much shall | falsify men’s hopes.

And like bright metal on a sullen ground,
My reformation, glitt’ring o’er my fault,
Shall show more goodly, and attract more eyes
Than that which hath no foil to set it off.

I’ll so offend, to make offence a skill,
Redeeming time when men think least I will.

2.

Of man’s first disobedience, and the fruit

Of that forbidden tree, whose mortal taste
Brought death into the world, and all our woe,
With loss of Eden, till one greater Man
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Restore us, and regain the blissful seat,

Sing Heav’nly Muse, that on the secret top

Of Oreb, or of Sinali, didst inspire

That shepherd, who first taught the chosen seed,
In the beginning how the heav’ns and earth
Rose out of Chaos: or if Sion hill

Delight thee more, and Siloa’s brook that flowed
Fast by the oracle of God; I thence

Invoke thy aid to my advent’rous song,

That with no middle flight intends to soar
Above th” Aonian mount, while it pursues
Things unattempted yet in prose or rhyme.

And chiefly thou O Spirit, that dost prefer
Before all temples th” upright heart and pure,
Instruct me, for thou know’st; thou from the first
Wast present, and with mighty wings outspread
Dove-like sat’st brooding on the vast abyss

And mad’st it pregnant: what in me is dark
Illumine, what is low raise and support;

That to the height of this great argument

| may assert Eternal Providence,

And justify the ways of God to men.

3.

As | ponder’d in silence,

Returning upon my poems, considering, lingering long,
A Phantom arose before me with distrustful aspect,
Terrible in beauty, age, and power,

The genius of poets of old lands,

As to me directing like flame its eyes,

With finger pointing to many immortal songs,

And menacing voice, What singest thou? it said,
Know’st thou not there is but one theme for ever-enduring bards?
And that is the theme of War, the fortune of battles,
The making of perfect soldiers.
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Be it so, then | answer’d,

| too haughty Shade also sing war, and a longer and greater one than any,

Waged in my book with varying fortune, with flight, advance and retreat, victory deferr’d and
wavering,

(Yet methinks certain, or as good as certain, at the last,) the field the world,

For life and death, for the Body and for the eternal Soul,

Lo, | too am come, chanting the chant of battles,

| above all promote brave soldiers.

TRUE!—nervous—Very, very dreadfully nervous I had been and am; but why will you say that
| am mad? The disease had sharpened my senses—not destroyed—not dulled them. Above all was
the sense of hearing acute. | heard all things in the heaven and in the earth. | heard many things in
hell. How, then, am | mad? Hearken! and observe how healthily—how calmly | can tell you the
whole story.

It is impossible to say how first the idea entered my brain; but once conceived, it haunted me
day and night. Object there was none. Passion there was none. | loved the old man. He had never
wronged me. He had never given me insult. For his gold | had no desire. | think it was his eye! yes,
it was this! He had the eye of a vulture—a pale blue eye, with a film over it. Whenever it fell upon
me, my blood ran cold; and so by degrees—very gradually—I made up my mind to take the life of
the old man, and thus rid myself of the eye forever.

Now this is the point. You fancy me mad. Madmen know nothing. But you should have seen
me. You should have seen how wisely | proceeded—with what caution—with what
foresight—with what dissimulation | went to work! I was never kinder to the old man than during
the whole week before | killed him. And every night, about midnight, I turned the latch of his door
and opened it—oh so gently! And then, when | had made an opening sufficient for my head, | put
in a dark lantern, all closed, closed, that no light shone out, and then I thrust in my head. Oh, you
would have laughed to see how cunningly I thrust it in! I moved it slowly—very, very slowly, so
that | might not disturb the old man's sleep. It took me an hour to place my whole head within the
opening so far that | could see him as he lay upon his bed. Ha! would a madman have been so wise
as this? And then, when my head was well in the room, | undid the lantern cautiously—oh, so
cautiously—cautiously (for the hinges creaked)—I undid it just so much that a single thin ray fell
upon the vulture eye. And this I did for seven long nights—every night just at midnight—but |
found the eye always closed; and so it was impossible to do the work; for it was not the old man
who vexed me, but his Evil Eye. And every morning, when the day broke, | went boldly into the

-3-
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chamber, and spoke courageously to him, calling him by name in a hearty tone, and inquiring how
he has passed the night. So you see he would have been a very profound old man, indeed, to
suspect that every night, just at twelve, | looked in upon him while he slept.

Upon the eighth night | was more than usually cautious in opening the door. A watch’s minute
hand moves more quickly than did mine. Never before that night had | felt the extent of my own
powers—of my sagacity. | could scarcely contain my feelings of triumph. To think that there | was,
opening the door, little by little, and he not even to dream of my secret deeds or thoughts. | fairly
chuckled at the idea; and perhaps he heard me; for he moved on the bed suddenly, as if startled.
Now you may think that | drew back—but no. His room was as black as pitch with the thick
darkness, (for the shutters were close fastened, through fear of robbers,) and so | knew that he
could not see the opening of the door, and | kept pushing it on steadily, steadily.

| had my head in, and was about to open the lantern, when my thumb slipped upon the tin
fastening, and the old man sprang up in bed, crying out—“Who’s there?”

| kept quite still and said nothing. For a whole hour | did not move a muscle, and in the
meantime | did not hear him lie down. He was still sitting up in the bed listening;—just as | have
done, night after night, hearkening to the death watches in the wall.

I1. Teaching application (50%)

The degrading environment of the planet is a grave issue that has been arresting global
attentions. There is a large body of literature and criticism that deals with the subject of nature,
environment and related issues. Select any of literary texts that you think is linguistically and
thematically appropriate for you to design an English course to guide your secondary high school
students to realize the value of nature, the problems of environment or the relationships between
humans and nonhumans.

(1) Define the nature and feature of your course (age group, teaching hours, course type, etc.)

(2) Define course objective

(3) Describe the anticipated problems and justify your selection of the literary texts

(4) Describe the teaching methodology you would adopt

(5) Briefly describe the procedure

(6) Justify the strength and weakness of this integration of literary text into an English class.




